Deal or no deal by Tajima, Mika
TAJIMA_INT_150.indd   1 21/09/09   13:07
TAJIMA_INT_150.indd   2-3 21/09/09   13:07
TAJIMA_INT_150.indd   4-5 21/09/09   13:07
deal
no deal
TAJIMA_INT_150.indd   6-7 21/09/09   13:07
TAJIMA_INT_150.indd   8-9 21/09/09   13:07
TAJIMA_INT_150.indd   10-11 21/09/09   13:07
TAJIMA_INT_150.indd   12-13 21/09/09   13:07
TAJIMA_INT_150.indd   14-15 21/09/09   13:07
TAJIMA_INT_150.indd   16-17 21/09/09   13:07
TAJIMA_INT_150.indd   18-19 21/09/09   13:07
TAJIMA_INT_150.indd   20-21 21/09/09   13:07
TAJIMA_INT_150.indd   22-23 21/09/09   13:07
TAJIMA_INT_150.indd   24-25 21/09/09   13:07
TAJIMA_INT_150.indd   26-27 21/09/09   13:07
TAJIMA_INT_150.indd   28-29 21/09/09   13:07
TAJIMA_INT_150.indd   30-31 21/09/09   13:07
TAJIMA_INT_150.indd   32-33 21/09/09   13:07
For ten weeks, the shape of the peace negotiation table itself was debated until 
agreed upon. Various configurations and arrangements were proposed before a 
large round table, flanked by two rectangles, was finalized. The failed shapes 
(squares, rectangles, ovals) had held conflicting symbolic significance for each 
side in ways that the opponent was unwilling to acknowledge throughout the 
process. 
•
An empty circle describes a class of things.  Striped areas are empty.  Blank 
areas are the possibility of something.  Two interlocking circles represent a 
proposition — something is being included and excluded as a member. 
Though the rectangle, representing the Universal set, shows the space of all 
things possible but it may not include itself.  The contradiction is now a 
possibility.  An exception.
Holes in the overall logic appear. Literal perforations reveal the intersections 
beneath while obscuring others. We see the workings of shared space and the 
exclusion of others.  Color and patterns overlap. Divided, the frame is both part of 
no part. 
Outside is everything else.
TAJIMA_INT_150.indd   34-35 21/09/09   13:07
TAJIMA_INT_150.indd   36-37 21/09/09   13:07
TAJIMA_INT_150.indd   38-39 21/09/09   13:07
TAJIMA_INT_150.indd   40-41 21/09/09   13:07
TAJIMA_INT_150.indd   42-43 21/09/09   13:07
TAJIMA_INT_150.indd   44-45 21/09/09   13:07
TAJIMA_INT_150.indd   46-47 21/09/09   13:07
TAJIMA_INT_150.indd   48-49 21/09/09   13:07
TAJIMA_INT_150.indd   50-51 21/09/09   13:07
TAJIMA_INT_150.indd   52-53 21/09/09   13:07
TAJIMA_INT_150.indd   54-55 21/09/09   13:07
TAJIMA_INT_150.indd   56-57 21/09/09   13:07
TAJIMA_INT_150.indd   58-59 21/09/09   13:07
TAJIMA_INT_150.indd   60-61 21/09/09   13:07
TAJIMA_INT_150.indd   62-63 21/09/09   13:07
TAJIMA_INT_150.indd   64-65 21/09/09   13:07
TAJIMA_INT_150.indd   66-67 21/09/09   13:07
TAJIMA_INT_150.indd   68-69 21/09/09   13:07
TAJIMA_INT_150.indd   70-71 21/09/09   13:07
TAJIMA_INT_150.indd   72-73 21/09/09   13:07
TAJIMA_INT_150.indd   74-75 21/09/09   13:07
TAJIMA_INT_150.indd   76-77 21/09/09   13:07
philosophers idlers
TAJIMA_INT_150.indd   78-79 21/09/09   13:07
TAJIMA_INT_150.indd   80-81 21/09/09   13:07
TAJIMA_INT_150.indd   82-83 21/09/09   13:07
TAJIMA_INT_150.indd   84-85 21/09/09   13:07
TAJIMA_INT_150.indd   86-87 21/09/09   13:07
P
ub
lis
he
d:
 J
an
ua
ry
 1
7,
 1
96
9
C
op
yr
ig
ht
 ©
 T
he
 N
ew
 Y
or
k 
Ti
m
es
TAJIMA_INT_150.indd   88-89 21/09/09   13:07
TAJIMA_INT_150.indd   90-91 21/09/09   13:07
TAJIMA_INT_150.indd   92-93 21/09/09   13:07
TAJIMA_INT_150.indd   94-95 21/09/09   13:07
TAJIMA_INT_150.indd   96-97 21/09/09   13:07
TAJIMA_INT_150.indd   98-99 21/09/09   13:07
TAJIMA_INT_150.indd   100-101 21/09/09   13:07
TAJIMA_INT_150.indd   102-103 21/09/09   13:07
TAJIMA_INT_150.indd   104-105 21/09/09   13:07
TAJIMA_INT_150.indd   106-107 21/09/09   13:07
TAJIMA_INT_150.indd   108-109 21/09/09   13:07
TAJIMA_INT_150.indd   110-111 21/09/09   13:07
TAJIMA_INT_150.indd   112-113 21/09/09   13:07
TAJIMA_INT_150.indd   114-115 21/09/09   13:07
TAJIMA_INT_150.indd   116-117 21/09/09   13:07
TAJIMA_INT_150.indd   118-119 21/09/09   13:07
TAJIMA_INT_150.indd   120-121 21/09/09   13:07
TAJIMA_INT_150.indd   122-123 21/09/09   13:07
TAJIMA_INT_150.indd   124-125 21/09/09   13:07
TAJIMA_INT_150.indd   126-127 21/09/09   13:08
TAJIMA_INT_150.indd   128-129 21/09/09   13:08
TAJIMA_INT_150.indd   130-131 21/09/09   13:08
TAJIMA_INT_150.indd   132-133 21/09/09   13:08
TAJIMA_INT_150.indd   134-135 21/09/09   13:08
TAJIMA_INT_150.indd   136-137 21/09/09   13:08
TAJIMA_INT_150.indd   138-139 21/09/09   13:08
TAJIMA_INT_150.indd   140-141 21/09/09   13:08
TAJIMA_INT_150.indd   142-143 21/09/09   13:08
TAJIMA_INT_150.indd   144-145 21/09/09   13:08
TAJIMA_INT_150.indd   146-147 21/09/09   13:08
TAJIMA_INT_150.indd   148-149 21/09/09   13:08
MIKA TAJIMA
First edition limited to 250 numbered copies.
In addition to this book a limited edition multiple by the artist
is available from onestar press.
Layout: Mika Tajima
Printed and bound in France
2009 Mika Tajima & onestar press
onestar press 
16, rue Trolley de Prévaux 
75013 Paris France 
info@onestarpress.com
www.onestarpress.com
/250
TAJIMA_INT_150.indd   150 21/09/09   13:08
